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HIA Calls for HAIKU
for
The 20th Lecture Meeting and the Haiku Contest
Date: Friday, December 7%, 2018, at 10:30 a.m.
venue: "Arcadia Ichigaya"
4-2-25 Kudankita Chiyoda-ku, Tokyo Tel:03-3261-9921
Lecturer:  Minoru Horikiri (Professor Emeritus Waseda Uni.)
Haiku Contest:
Announcement of the winning works: Friday, 7th December, 2018
The judges will comment on the winning works in the Award Ceremony.
The winning works will also appear in the HI journal.
Up to Two (2) haiku per entrant can be accepted for the entry
Note:Works already published elsewhere are not accepted.
Entry Forms: Please use the Application form which is inserted in HI journals.
Photocopied Application form can be accepted
Please PRINT haiku clearly. Closing date: 25" September, 2018
judges: KIUCHI Toru, KIMURA Toshio
Entry forms should be sent to:
The Haiku International Association (HIA)
7th Floor Azuma Building
2-7 Ichigaya-Tamachi, Shinjuku-ku, Tokyo 162-0843 Japan
TEL: 03 (5228)9004
Check HIA Home Page http://www.haiku-hia.com
Supporters: Nihon Keizai Shimbun, The Japan Times
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What are the reasons for the success of haiku all over the world?
Herman Van Rompuy

Haiku is based upon simplicity in a complicated and sophisticated world. The 17
syllables, which need to express an experience and an emotion, oblige the poet to be
concise and clear. Haiku is about basic feelings, common to every human being, in
his or her relationship with nature, with seasons, with other people. Haiku is about
life, as it really is. It is far away from an artificial video-clip, an action movie or
everyday horror. Haiku is a counter poison to all of this.

But simplicity is much more than a way of life. It goes hand in hand with honesty
and authenticity. Here also, haiku is the opposite of “the spirit of time”. Haiku
has nothing to do with a “post-truth” era. A poet always has the irresistible need
to express himself about his joy, love, sadness, nostalgia, melancholy, etc. You
can be a good or a bad poet, but there are seldom dishonest poets. All the more in
haiku poetry. Honesty is indispensable and even natural in haiku. I may add that
within general trust lies the basis of every human relationship and every society.
The absence of trust leads to conflicts, polarization and war. Trust is the basis of
dialogue and the latter is the foundation of peace. Trust arrives by foot but leaves on
horseback. This is evident in daily life and in the life of nations.

Haiku is a medicine against diseases of our civilization. Basho had an all-
embracing love for human beings and the things of “this passing world”. He was so
imbued with the spirit of Zen, that everything was an expression of ultimate reality
to him.

Haiku is imbedded in nature, in the eternal cycle of the seasons. Nature inspires
harmony, even if nature is also a struggle for life, with a lot of violence, anxiety,
disharmony. But knowing all of this, we sometimes still experience this cosmic
feeling of eternity, this longing of being one with nature. It is the highest form of
love. Of course these are mystical moments. Most of the time we are enjoying nature
as a spectator or a sympathizer. In any case we are far away from the virtual world,
with virtual friends. Haiku works without intermediaries, directly, face to face, eye
to eye. Here too, haiku is not complying with today’s world. Yet it is still becoming

more popular!



What the world need most in times of anxiety and uncertainty is serenity. We,
human beings, never lived in a serene environment. Violence always was peeking
around the corner. But this didn’t prevent us from being as serene as possible. There
is no serenity without keeping a distance between yourself and events in nature or in
the world. A haiku poet is an observer. Even if he or she is fully engaged, he remains
to some extent an outsider. A haiku poet is passionate by poetry, but haiku poetry
needs some detachment. Real passion tends to be disconnected from reality, losing
the sense of proportion, losing the capacity to distinguish good from evil, truth from
lies.

There is a growing contrast between the technological revolution, especially in
the digital world, between this rationality and the growing sentiment of uneasiness,
malaise, unhappiness, anger and even hate. Serenity is not the opposite of emotions
- on the contrary. Serenity is not a slave of the digital fury. Today’s world needs
a balanced approach. Being part of the new world, but at the same time not fully
belonging to it. Buddhism, stoicism and authentic Christianity promote this way of
life. Yes, there is an underlying haiku philosophy also embodying this spirituality.
Haiku is thus a sign of contradiction in today’s world. It can even be a stumbling
block. Often haiku poetry is called “naive”, but don’t we need more innocence in a
growing cynical world? This innocence is not a self-delusion, but the expression of
a hope for a better world. This innocence is not unworldly, but is the phrasing of the
longing for another world.

The growing popularity of haiku outside of Japan is not a coincidence. Haiku is an
answer — among many others — to the confusion of our time. I will not overstate its
impact, but it is good to take note of it. In the Greek and Roman tradition a virtuous
man or woman is driven by the quest for the truth, goodness and beauty.

Authenticity — a form of truth — is a strong point in haiku poetry and poetry in
general. Haiku is created on the basis of facts and experiences: the principle of
reality. In this sense haiku is not only grounded on pure dreams. The dream of haiku
is not disconnected from daily life, it goes beyond.

Globalization is a big opportunity to discover the best in each civilization or
culture, and to integrate it in to one’s own philosophy or spirituality. Basho lived in
a closed world, in a closed Japan, but the emotions and thoughts developed on the

archipelago were universal.



Technology made it possible to transmit the treasures of people around the globe.
The simple fact that I can testify worldwide my love for haiku poetry is due to fast
and affordable means of transport and communication. Asia — the Far East as we call
it — is not only an emerging economy, but is a growing source of cultural inspiration.
The day I received the Nobel Prize for Peace, on behalf of the EU- five years ago —
one asked me to write a haiku celebrating this event:

After war came peace / Fullfilliing the oldest wish: / Nobel’s dream come true

I add another of my stances on peace:

Who looks at the sun, / at the sea, at the stars / loves peace.

Or one on the Japan-EU friendship:

Friendship miracle / A rising sun, shining stars / in the same blue sky

(Reprinted from “Modern Haiku Association” November 2017 issue.)
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WEST, Bill (U.S.A.)

°

The pink tips emerge

of the bright cherry blossoms
from their dusky husks

PARTRIDGE, Brent Alan (U.S.A.)
°

precisely spaced:

three egrets, a heron

and three more egrets

ROSS, Bruce (U.S.A.)

°

clear winter night

the crescent moon phosphorescent
in its darkside

St. Clair, Richard (U.S.A.)
°

rusted weathervane

the rooster disagrees
with the wind

YADA (U.S.A./FRANCE)
°

Hot chestnut vendor
selling an entire moon
in a simple cone

HIBARI (U.S.A.)
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The end of autumn

the spider in our window
packed its web and left
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OTAKA Mukai

°

Rust-colored coral reefs
the blowing of a whale

the first scenery of the year

YAMAZAKI Hisao

[ ]

Snow-covered peaks
each one

with a proper name

SUKEHIRO Noriko

°

Giving back every
to the wind

the mountains sleep

SUKEHIRO Hiroshi

°

One group of ducks
playing in the sunlight
another in the shade

WATANABE Masako
°

A clear winter day —
in the train window
a large Mt. Fuji

IKEDA Shoren

°

A black kite flying above
the autumn tinted maples
of Kamakurayama —
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YASUHARA Yo

[ ]

The New Year’s bell

one hundred people tolling it
each in a different way

OKUBO Hakuson

°

Seven spring herbs
reminds me of the lady
the Hyakka Garden

ISAKA Hiroshi

°

Snow falling, then cloudy
followed by fair weather

the New Year’s Tenjin Festival

00JIMI Soko

°

Imbibing

the whirlpool’s power
at year’s end

WATANABE Michiko

°

Overhearing complaints
and grumbling

of the Japanese hotchpotch

SOMEKAWA Kiyomi

°

Children’s voices
stepping on

the full moon’s shadow
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YAMATO Akiko

[}

Ein warmer Herbsttag,
alle Laden werden hier
um zehn Uhr geodffnet

MUMON Itsuku

°

Veille de Noel —
champignon atomique,
c’est de Nord-Corée

IWATA Hideo

°

hide and seek

it begins to pick ginkgo nuts up
all of a sudden

MORITA Misa

°

It is cold to know
The Heisei Era
is about to end

FUKUSHIMA Yoshiko

°

Foot on snow

beauty of timbering house
ZolIner str

SATORU

°

Rustle, rustling
wind-blown fallen leaves
come running



